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What’s the Sitch?
News Round-Up by Ameera Ismail
Political Parley
New Queensland Premier Annastacia Palaszczuk has announced her
14-person ministry containing eight women. One MP in this historic
cabinet is Leeanne Enoch, our first female Indigenous MP, now Minister for Housing and Public Works, as well as Minister for Science and
Innovation. With Deputy Jackie Trad, this is only the second time two
women have led a state government.
Closer to home, UQ’s Student Union has a reformed look, with President Kathryn Cramp leading a capable team with 5 other women by
her side.

Annastacia Palaszczuk

Leeanne Enoch

Let’s Get Down to Business
Unlike the majority of countries, Forbes Australian Rich List has a woman in the top spot, Gina Rhinehart. Strange, because according to Kevin O’Leary (from the US show The Shark Tank), “Women make better CEOs. All things being equal, given the choice between a woman and a man, I would pick the woman every time.” However, he doesn’t say this due to moral or social reasoning; no,
women simply make him more money.
In his investment portfolio, women get him higher returns and deliver actual, hardcore results. “If I want high returns with low volatility, that equals a woman.”

Media Material
With backlash over news of an all-girl Ghostbuster remake, perhaps it’s time to look at some cold, hard research.
The Center for the Study of Women in Television and Film released a report for 2014 titled “It’s a Man’s (Celluloid) World”. The Center examines on-screen representations of female characters in the top 100 grossing films every year. The study reported a lack of
ethnic diversity as well as a chronic underrepresentation of women.
For example, “Only 12% of all clearly identifiable protagonists were female in 2014. This represents a decrease of 3 percentage
points from 2013 and a decrease of 4 percentage points from 2002. In 2014, 75% of protagonists were male…For the purposes of
this study, protagonists are the characters from whose perspective the story is told.”
This is odd because we already know diversity makes more money. UCLA’s Ralph J Bunche Center for African American Studies
found that TV shows with casts featuring 41 to 50% non-white characters attracted the highest household ratings. In film, those with
21 to 30% non-white diversity earned the most revenue.
Marvel’s Agent Carter is one such show that demonstrates the disconnect between screen and reality. Whilst it’s heartening to see
so many women on screen, whether they’re kicking ass as SSR agents or working for tips in an automat, the one thing that Agent
Carter is missing is racial diversity. It’s unfair to expect women of colour to sit through some sort of ‘who has more privilege’ list until
they are finally represented on screen.
On a lighter note, Gretel Killeen stars in the new short series “She’s the Minister for Men”, available on YouTube. It’s full of witty one
-liners as well as a snide commentary on how ridiculous it is to have a man as the Minister for Women.

Girl Gains
For the first time in the history of the Australian of the Year awards, women were awarded top honours in all four award categories.
Rosie Batty was named Australian of the Year for her campaign against family violence. She called on the government to secure
funding to fight family violence and urged communities to speak up against sexist attitudes.
Author Jackie French was named Senior Australian of the year.
Drisana Levitzke-Gray campaigns for the rights of Deaf people and was named Young Australian of the Year.
The founder of the GIVIT donations website, Juliette Wright, was named Australia’s Local Hero. She works to relieve the financial
vulnerability of Australians living below the poverty line while preserving their anonymity and dignity.
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i remember the day my body
stopped belonging to me.
swiveling hips moved me
through familiar dances.
the music of my childhood
filled the room
with salsa and merengue.
i felt the strength of my thighs
as i swayed with the rhythm and beats
few friends knew.

bodies and their ownership or the

over-sexualization of a teenage
latina’s body can distort her perceptions of self even years later
by Nayda Medina

all eyes watched as i moved
around the room and not once did i stumble.
pure unadulterated happiness rocked
throughout my core
as i danced the beats of my family.
that feeling did not last though.
the crushing blow of afterward remarks
chilled my core of happiness.
the boys leered while crowding me
with over-sexualized compliments
and the girls glared daggers at my audacity to dance
with the body i was given.
shame replaced my happiness.
it was shame i had never felt before.
no one saw my discomfort or sadness.
my body stopped belonging to me
with every comment, leer, glare, and forced upon judgement.

my body simply stopped belonging to me.
the movements of my body
became a voyeuristic sexual romp for others.
the movements of my body
were not for me anymore.
my body stopped belong to me.
at 15 years old, my body stopped belonging to me.
at 15 years old, my body stopped belonging to me.
at 15 years old, my body stopped belonging to me.
long years have passed and
the ownership of my body
has since returned to it’s rightful owner.
the movements of my body
are for me now.
the movements of my body
are not a depiction of a voyeuristic sexual romp for others anymore.
my body belongs to me now.
the comments, leers, glares and forced upon judgement
don’t shame me anymore.
even though they still whisper for me to feel shame.
the swivel of my hips and the strength of my thighs
don’t shame me anymore.
even though they still whisper for me to fell shame.
at 24 years old, my body belongs to me.

4

Feminism, Fluidity & Fractals: The Future of Collective Identity
by Laura McClintock

Social movements rely on collective unity and cohesion to achieve their goals. Collective identity motivates members and drives them to
fight injustices and stand together. It is central to the feminist movement in Australia, and globally, and this sense of identity is fluid. Additionally, collective identity is always changing and readjusting to new politics and issues. The sense of belonging to a social movement is
integral to the strength of their overall success but must continue to grow and adapt to new discourses.

There are many ways in which women can be exposed to learning about feminism and these are not universal. Hercus (2005) discusses
the ‘click’ phenomenon when all the injustices and oppression towards women becomes clear, as if someone has wiped the mud from
their eyes. This experience can be dramatic and intense and does not happen for all women such as Nabulivou (2006), who recalls that, “a
revelatory coconut did not fall on my head” (p. 32). Sometimes, the process of recognition is slow and painful. Beginning to notice injustices can unveil friends, family and co-workers in a darker sense. Having feminist realisations can be marred by the frustration of people
close to you not sharing this identity. This is exemplified by the image above where two tumblr users communicate their ‘tiresome’ but
‘necessary’ journey into becoming feminist. Maggie, a member of the ‘Young Women Who Are Parents’ group, studied in Maddison’s
(2007) article, explains her journey: It’s profoundly disturbing I think when any of us start to realize how oppressed women are. It shakes
the way you look at the world and the way you see the world. And once you do that there is absolutely no going back. And I think it’s the
same for [all] women; it questions their relationships, how they’ve been treated and the future they’ve pictured for themselves or had
painted for them. (p. 242)
Maintaining strong spirits and motivation of all members is highly important for social movements. Nabulivou (2006) claims that identity
building happens through the sharing of ‘herstories’ to celebrate women’s experiences and impart lessons learnt (p. 32). Feminist events
such as marches, conferences and workshops can provide an emotional boost and replenish and reinvigorate women’s motivation
(Hercus, 1999, p. 48). This collective action is useful not only in bringing feminists together, but providing them with a safe and familiar
environment to discuss inequalities. Satire is also a popular method of unravelling and attacking mainstream media’s exploitation of women. Feminist bloggers commonly use satire to create new discourses with the mainstream (Shaw, 2012a, p. 219). All of these methods help
to strengthen the motivation and collective identity of feminists.
Hercus (1999) also focuses on how feminists limit themselves in order to avoid conflict. ‘Emotion work’ is described as self-restraint, or
omitting certain views and opinions which are deemed deviant in particular social situations, to help manage the emotional response from
other people (Hercus, 1999, p. 43). An extremely important example in terms of the Australian women’s movement is the struggle of Aboriginal women. Aboriginal women have been specifically targeted and oppressed in ways that are particular to their understanding and
feminist movements need to acknowledge and tackle these issues of race and gender (Phillips, 2006, p. 198).
Collective identity no longer occurs only offline, but also within online communities, through the use of blogs and social media. Bloggers
aim to educate others on feminist issues, show unity with fellow feminists, and expose mainstream media’s oppression of women. Blogs
can be used to support marginalised voices and carve out new, safe spaces for women (Shaw, 2012a, p. 202). This is shown in the image
above where two tumblr users are seen to be showing solidarity with one another as they navigate becoming and being feminist. These
forms of online communication exemplify the online networks that are extremely useful in raising awareness of feminist issues, raising
consciousness of women, and uniting feminists from all over the world. Blogs and online networks are used to promote feminist ideas and
educate the wider community (Shaw, 2012a, p. 198). They are able to give feminists a voice to speak the anger they feel (Shaw, 2012a, p.
212).
Social movements do not fit tired and traditional theories of the past. Movements are as they sound, always moving and adapting to the
world around them. Fluidity is the central aspect of social movements and in terms of identity is extremely important. Collective identity
and belonging are vital to a movement’s success and these identities are constructed and reconstructed every day. Feminism has come a
long way and faced many challenges, but is still finding new techniques, such as online networks, to adapt, grow and reach more people.
Global online networks are useful for feminist movements in creating their identity and educating women on a multitude of issues. Feminists’ shared challenges, experiences and ‘herstories’ are fundamental to the movement’s strength and collective identity.
(lightly edited for style)
For a list of references, please see the full re-print of this essay that will appear at womynews.wordpress.com
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‘WHAT WORKS’ IN COMBATTING DOMESTIC VIOLENCE:
An evaluation of initiatives put forth under Australia’s ‘National Plan to Reduce Violence against Women and their
Children’
by Louise Newton
I – Introduction
The decrease in general levels of offending is a well-documented phenomenon of contemporary Australian crime (ABS, 2011; Mouzos &
Makkai, 2004). However, in the face of broader reduction, domestic violence has proven quite resilient. In New South Wales, one
alarming trend of-late has been an increase in the rate of recorded domestic assaults. Furthermore, there has been little change in willingness to report these incidents to the police (People, 2005). In broader Australia, 39 per cent of women aged 18 and over have experienced violence perpetrated by a male (ABS, 2013). Such harrowing figures usher the question as to why violence against women lingers at this ubiquity. In answer, scholarship on domestic violence has been quite resonant: violence against women represents an interpersonal expression of broader unequal - and rigidly defined - gender relations (Keller et al., 2010; Pain, 2014; Victoria Health, 2014).
According to Anderson & Umberson, domestic violence is the tangible by-product of an “effort to reconstruct a contested and unstable
masculinity” (2001: 375).
The Australian public has increasingly come to hold the perception that domestic violence is gender-neutral: almost one-third of the
Australian population believe that men and women are equal perpetrators of domestic violence (Victoria Health, 2014). Thus, despite
being commended for being “largely in step with expert advice on how best to intervene in cases of domestic violence”, it seems that
the Australian public is quite ignorant as to the ground reality of domestic violence and its structural aetiology (Victoria Health, 2010).
To this end, cursory optimism is raised over the creation of the National Plan to Reduce Violence against Women and their Children 20102022 (herein abbreviated to the ‘National Plan’), and the recent allocation of $200 million for its second phase – the Second Action Plan
(DSS, 2014; Abbott, 2014). However, the logic and strategies underpinning this plan are not conducive to taking meaningful strides in
addressing domestic violence.
II - The National Plan to Reduce Violence against Women and their Children
The National Plan to Prevent Violence against Women and their Children 2010-2022 is an ambitious, long-term strategy that seeks to bring
together a number of actors (the Commonwealth, state and territory governments, the business sector, civic society, and the wider
community) to produce a sustained reduction in violence against women (Victoria Health, 2014). The overarching vision guiding the plan
is that “Australian women and their children live free from violence in safe communities” (DSS, 2014: 10). A litmus test is explicitly established for gauging the success of the overall vision: whether a “significant and sustainable reduction in violence against women and
their children” occurs from 2010 to 2022 (DSS, 2014: 10). This will be measured quantitatively, as a reduction in the prevalence of domestic violence and sexual assault, domestic homicides, proportion of children exposed to domestic violence, and an increase in perceived community safety.

The proverbial ‘nuts and bolts’ of the National Plan are its four three-year action plans. The First Action Plan (2010-2013) lays the
groundwork for further efforts by establishing infrastructure and building a strong research basis to establish ‘what works’ in combatting
domestic violence. It also marks the beginning of a concerted effort to raise awareness and eradicate misnomers about domestic violence. The Second Action Plan (2013-2016) consolidates the evidence base surrounding domestic violence causation. The Department of
Social Services has indicated that in this phase “cultural change will be advancing and the level of women reporting violence increasing” (2014: 13). The Third Action Plan (2016-2019) will continue best practice policies as a result of concentrated research. The third
stage also intends on involving the community to enhance receptiveness and support. Finally, the Fourth Action Plan (2019-2022) will
“see the delivery of tangible results” in relation to the aforementioned indicators (DSS, 2014: 13).
III – Defining Domestic Violence
There is no singular definition of domestic violence unifying federal and state policy/legislation. Laws in each state and territory have
their own definitions, with considerable variation between jurisdictions. This problem of competing and/or contradictory definitions is
acknowledged but not reconciled by the National Plan (DSS, 2014).
In Queensland, under the Domestic and Family Violence Protection Act 2012, domestic violence involves “a person being subjected to an
ongoing pattern of abusive behaviour by an intimate partner or family member…motivated by a desire to dominate, control or oppress
the other person and to cause fear” (Queensland Government, 2012: 1). The typical penalty associated with a recognised domestic violence altercation is the imposition of a domestic violence order (DVO). A DVO is a civil order, lasting up to two years (Queensland
Government, 2014). Domestic violence only becomes a criminal matter upon a breach of conditions stipulated under the order, which
may result in a penalty of up to three years imprisonment. In Queensland – and in other jurisdictions – it is pertinent to emphasise the
fact that domestic violence is conceptualised as a civil offence. This is particularly interesting given that 96 per cent of the population
understand domestic violence to be a criminal offence (Victoria Health, 2014).
Definitions of domestic violence can generally be cast into two categories: those which focus on the conduct and intent of the offender,
and those which focus on the consequences of the offender’s actions for the victim. Queensland, Victoria, and New South Wales (for
example) have intent-focused definitions, whereas legislation in Northern Territory and South Australia has a victim-centric augmentation. Under Northern Territory legislation, there is no legal obligation to establish an offender’s desire to instil fear (Jeffries et al., 2013).
This effectively lowers the threshold for establishing a valid case of domestic violence. Jeffries et al. have argued in favour of this model,
considering the difficulty associated with proving intent and the potential grievances that may arise for victims when their lawsuits have
been deemed impermissible (2013). A further insidious consequence of offender-focused definitions may be shifting blame away from
perpetrators (Victoria Health, 2014).
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Naturally, the forwarded definition/s of domestic violence hold considerable implications for legal outcomes, as well as the public’s
understanding of what behaviour is acceptable or not. Indermaur succinctly summarises this problem: “as the definition becomes more
restrictive and includes less behaviours, its observed prevalence diminishes” (2001: 3). Australia’s twelve-year plan prioritises maleinitiated violence against women and their children in a heteronormative context. As such, a lengthy campaign coupling domestic violence with violence against women and children may have deleterious consequences for less-cognizant forms of domestic violence.
Such forms include elder abuse, violence within same-sex intimate partnerships, and violence against men (Jeffries et al., 2013). Additionally, there is the issue of emphasising tangible, traditional forms of violence at the expense of more subtle forms of control and
abuse. Magnifying female victimisation may also entrench gender norms which associate females with passivity and males with strength.
The framing of victimhood as within the remit of femininity – regardless of intention - marginalises male victimhood (Siek, 2012).
Moreover, it could be considered in conflict with scholarship which pinpoints unequal gender roles at the foundations of domestic
violence (Anderson & Umberson, 2001).
IV - Research Findings
Prevalence of domestic violence varies considerably within survey data. This largely stems from definitional limitations, differing understandings of what behaviours constitute domestic violence, and differing notions of severity (Indermaur, 2001). In general, it is estimated that around one-third of all women will experience domestic violence in their lifetime (McFerran, 2011; DSS, 2014). Of those that
suffer domestic violence, an estimated 90 per cent are female (Pain, 2014). In particular, violence perpetrated against women has been
found to be more severe, more persistent, and more hazardous to workplace performance (McFerran, 2011). Over half of females
experience fear/anxiety from domestic violence altercations, compared to 11 per cent of men (2001). Furthermore, nearly half of
women who self-reported domestic violence victimisation have indicated that it has handicapped their ability to get to work
(McFerran, 2011). This figure sheds light on the broader financial repercussions of domestic violence to the Australian economy: aggregately estimated at $13.6 billion per year (DSS, 2014).
In terms of correlates, domestic violence perpetrators are more likely to be male, a current/former partner to the victim, holding minimal educational attainments, and from a low socio-economic background (People, 2005). These indicators are quite consistent with
general correlates of crime. Furthermore, recorded incidents of domestic assault occur more frequently in areas with higher proportions of indigenous residents, higher male unemployment, higher rates of residential instability, and higher numbers of sole parents
under the age of 25 (Mouzos and Makkai, 2004). In relation to male-initiated violence, the strongest risk factors for offending rest with
individual characteristics of the male. These include: controlling behaviours, aggression, and drinking habits (Mouzos and Makkai, 2004).
Control is a strong underlying theme which crosses the sex divide in domestic violence offending. Scutt has identified a strong link
between male-initiated violence and the need to maintain dominance (1983). In in-depth interviews conducted with male perpetrators
of domestic violence, Anderson & Umberson noted that perpetrators constructed their violence as a rational response to provocation
or loss of control (2001). Overall, it was found that violence was effectively a punishment for female partners who failed to meet perpetrators’ tacit physical, sexual, or emotional needs. These needs are heavily embedded in dichotomised, gendered notions of relationship conduct.

Fear is additionally considered one of the key features of domestic violence for the vast majority of victims (Indermaur, 2001). Hence,
some authors have advocated calling domestic violence domestic terrorism (Hammer, 2002; Pain, 2014). This is because both terrorism and domestic violence represent attempts to exert control through fear. Moreover, the term ‘domestic violence’ has tepid implications which mask the brutal, gendered reality of domestic violence. One particularly grievous pattern of domestic violence, for example, is that which involves abuse escalating over time, often culminating in homicide/attempted homicide. In a study conducted in
2002-2003, it was found that two-thirds of women killed by a past/current intimate partner had been physically abused prior to their
homicide (Bullock, 2008). The strength of this trajectory seriously questions the deterrent utility of current domestic violence policy
and legislation.
V - Implications
The Australian government recently announced an allocation of $200 million to operationalise the Second Action Plan of the National
Plan to Reduce Violence against Women and their Children (Abbott, 2014). The purpose of the Second Action Plan is to consolidate research obtained from the first plan, whilst observing an advance in cultural change generated by infrastructure laid in the First Action
Plan. A comparison between the 2009 and 2013 National Community Attitudes towards Violence against Women Survey offers a general lens
to assess the degree to which cultural change has occurred. This comparison is identified in the National Plan as a way of measuring
attitudinal change (DSS, 2014). However, in contrast to the projections anticipated under the plan, the prevalence of pro-violence
views has increased since its onset. This relates to the percentage of those who agree with attitudes which justify actions, excuse violence, and shift blame from the perpetrator to the victim (Victoria Health, 2010; Victoria Health, 2014). The percentage of those believing domestic violence to be a private matter handled in the family has increased from 14 to 17 per cent in this time period (Victoria
Health, 2014). Now, over half of all respondents believe women could leave a violent relationship if they truly wanted to. Thus, the
results from the two surveys do not indicate that the Australian community has become more informed or understanding of domestic
violence in the period of the First Action Plan.
One way in which the National Plan aims to bring about a quantitative reduction in violence is through collaboration with multiple sectors of society. In the early stages of the plan, substantial infrastructure was established: the Foundation to Prevent Violence against
Women and their Children, and Australia’s National Research Organisation for Women’s Safety (ANROWS). Whilst the National Plan
does seek to take a holistic, partnered approach to combatting domestic violence, there is a noticeable oversight of the role the media
can play in raising awareness and moulding cultural change. Multiple scholars have pinpointed the media as the greatest vehicle for information distribution and broader cultural change (Bullock, 2008; Keller et al., 2010; Lindsay-Brisbin et al., 2014). In the media, domestic violence tends to be depicted as one-off, isolated incidents which attribute blame to individual circumstances rather than struc-
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tural issues (Maxwell, 2000). These depictions commonly rely on portrayals of men as violent and women as submissive and/or blameworthy. Greater media engagement on the issue of domestic violence would be particularly beneficial for departing from this incorrect conceptualisation of domestic violence. However, the National Plan does not heed this course of action.

Another issue with the National Plan relates to the potential consequences of its female-centric focus. Given the over-representation of
female victims in relation to prevalence, severity of victimisation, and fear, the National Plan’s focus on women is understandable (ABS,
2013; Diemer, 2014; Indermaur, 2001). However, this particular trajectory needs to be taken cautiously to avoid tacitly perpetuating harmful gender divides, and discrediting less common forms of domestic violence. The tendency towards framing women as powerless victims
and men as powerful perpetrators has a number of possible ramifications. Firstly, this dichotomy serves to perpetuate the very unhelpful
gender stereotypes that are interwoven into the foundations of domestic violence. The marketing of the National Plan has explicitly accentuated such stereotypes. At the launch of the Second Action Plan, the Minister for Social Services pointed out the pervasiveness of domestic
violence, “the most cowardly of acts” given that “behind each [act] is a wife, a mother, a daughter, a sister, a friend” (Andrews, 2014). The
lexicon underpinning the selling and actual substance of the National Plan reinforces the discourse of helpless female victimhood. A further
unsavoury consequence of this dichotomy relates to a finding by Milner: that intervening policy which constructs men as villains may lead
to backlash, denial, and deceit when it comes to men’s perceptions of domestic violence (2004). Observed decreases in understanding and
sympathy amongst male respondents over the 2010-2014 period suggests that the discourse of female victimhood underpinning the National Plan may be linked to this issue. Further research should be conducted to more directly determine the effects of language and priorities
set by the National Plan on public perceptions and attitudes.
Finally, the issue of incompatibility between existing law and policy warrants further attention. In section three, current domestic violence
legislation was problematised due to the distressing prevalence of the DVO-femicide trajectory. Two-thirds of femicides have past histories of previous violence and DVO’s (Bullock, 2008). In spite of this, the maximum penalty associated with a breach of a domestic violence
order in Queensland is only three years imprisonment. Overall, this questions the suitability of current civil legislation in curbing further
domestic violence. The National Plan seeks to produce a sustained reduction in violence against women, as well as meaningful cultural
change. The relegation of domestic violence to civil law and intent-focused definitions in numerous jurisdictions may undermine the obtainment of these goals. Further research should investigate the impact of the current legislative treatment of domestic violence, and the compatibility between this legislation and the goals established under the National Plan.
VI - Conclusion
In conclusion, the National Plan to Reduce Violence against Women and their Children lists a number of admirable goals to realise a broader
vision whereby “Australian women and their children live free from violence in safe community” (DSS, 2014: 10). However, at the commencement of the second phase, there is no overwhelming evidence suggesting that it has yet yielded any of its projected outcomes. Given
the widely-documented situation of domestic violence within structural gender inequality and gender identity, current efforts to eradicate
domestic violence cannot adequately address this type of offence. Furthermore, at this stage in the National Plan, the media has been largely underutilised. For subsequent phases, greater priority should be accorded to the role the media can play as a channel for information
dispersion, and as a melding force of cultural change (Pain, 2014). Research overwhelming demonstrates that “what works” in combatting
domestic violence – and the pernicious values which fuel it – must include cultural change (Andrews, 2014). To accomplish this, the Third
and Fourth Action Plan will need to redirect the current focus of the National Plan to address broader societal constructs.

Artwork by
mitucami mituca
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Phallis-ies
by Athena Zelandonii

The rhetoric of certain Western cultural spaces is that they exist for women, by women, to celebrate an inherent ‘female
sexuality’. Women’s pre-wedding celebratory spaces are envisaged along a moral binary endorsing either puritanical or
debaucherous performances of sexuality.
Upon exploration these events demonstrated a focus toward masculine, rather than feminine desires. I was curious about
how women defaulted to modes of expression which they did not seem comfortable with, and whether this was a common experience.
If there truly is no other formalised ritual which addresses women’s sexuality, then the
symbology and ceremony of the exception become crucial in a study of how women are
permitted to express sexually, and what messages are being sent or enforced.
By privileging ritualised celebration commonly relegated to the realms of novelty or the
mundane, in Phallis-ies these events are seen as spaces where women congregate and
celebrate, and as the sites of social and cultural rituals which reinforce dominant patriarchal sexual scripts.

For Athena’s full work please visit
http://athenazelandonii.com/documentary/phallis-ies/
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The Final Operation
by Lavinia Roberts
She never pulled her hair now. As a child, Annette had always twisted her front blonde locks, between her index and pointer finger.
The quirk was one she had never conquered or outgrown. The idiosyncratic and unhealthy habit greatly relieved extraneous tension,
but she didn’t pull the hair now. After having follicular transplantation 54 years ago for her 84th birthday, she simply couldn’t risk damaging the follicular units implanted from the donor. So she only twirled her hair. The habit of not pulling was at first herculean to overcome, but she had managed. Annette didn’t pull her hair now. Instead, she twisted her platinum blonde front locks, between her index
and pointer finger with a steady, consistent speed and repetition.
“Ms. Sampson, we’ve only finished your hands again.”
“I can sign this afternoon. The release form. Clearly, they have healed nicely.” She displayed her hands to him. The blood red
nails glistened in the artificial light of the office. Her new nails were made from some material she couldn’t remember, but she was
assured that they were indestructible. They were perfectly shaped, a blood red that would never fade; never need repainting.
The surgeon, Dr. Kakodaimones, sat across from her, hands crossed in front of him, posed in a perfectly symmetrical manner. A pale,
alabaster prince with slicked back black hair and watery blue eyes that always seemed to stare listlessly behind her. It was as though
the wall that contained the flashing screens displaying neon versions of his various degrees was a window looking into somewhere else.
His smile always resonated more as a sneer; his straight white teeth flashed like white marble tombstones under upward tilting lips that
never reached the corner of his eyes. He smiled regardless of the topic of conversation, as though this were the default setting for his
face.
“You look very beautiful this afternoon Ms. Sampson,” he purred.
“Do you have them drawn up? The papers. I have only allocated thirty minutes for this Dr. Kakodiamones. I need to make it to
my biotechnologist. Something is wrong with the circuitry in my arm. My fingers keep twitching.”
“I don’t see a twitch Ms. Sampson.”
“I can feel it. I can feel my fingers twitching. The index and the pointer finger.”
“It could be the bend sensors effecting ulnar deviation. I’m sure they can exam the microprocessors for you and figure out why
there is the sensation of twitching.”
“Three biotechnologists can’t so far. But this new one came highly recommended.”

“Of course.” His smile stayed consistently plastered on his face throughout the exchange.
“We are still able to connect the AET to the hands Ms. Sampson. Although the skin contains a complex network of sensory nerve
fibers, we can attach microprocessors to a few Meissner corpuscles or touch domes to preserve the sensation of touch, temperature,
pain, pleasure.” Her twirling remained consistent in speed, but she felt the twitching in her fingers again. A pulse, a faint, numb buzz,
as though the fingers were vibrating.
“I want the artificial ecto whatever tissue transplanted there.”
“The artificial ectodermal tissue.”
“The whatever.” She clicked her red nails against the table with her hand that wasn't twirling. His eyes still looked past her, as
he spoke with her.
“The clitoris consists of over 8,000 nerve endings, which effect 15,000 other nerve endings around the pelvic area.”
“I’ve brought photographic samples of what I want.” His smile never wavered as he examined the photos of the vaginas she had
brought.

“This most likely would inversely effect or even destroy the clitoris.”
“I would like to schedule something for this week.”
“I only wanted to make sure that you were aware of the risks involved, Ms Sampson.”
“Can we sign up the papers now, Doctor?”
“Of course.” The bleached white smile never wavered.
The surgery was executed within the week. Annette had never liked waiting.
She celebrated at the end of her recovery period at Dark Duchess, her favorite night club in Midtown. She donned a simple black dress
along with her favorite designer stilettos. Even standing at 5”7 after her spine extension she still didn’t feel she was nearly tall enough,
and the 6 inch high stilettos were perfunctory when entering into public spaces.
She didn’t mind the heels, even after five gin and tonics, or when getting into the cab, or even when escorting her new acquaintance up
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into the five story walk up on the upper west side.
In the darkness of her bedroom, she wished she could remember the color of his hair, but she couldn’t. It was black she thought. Or
brown perhaps. She didn’t remember. He seemed to blend into his predecessors.
As he entered inside her, she wished the lights were on, so he could see how completely and utterly perfect she was. The music she
had selected for the rendezvous was some kind of catchy electronic dance number, similar to what was playing at the Dark Duchess.
The melody was heart pounding without a clear memorable tune; Annette’s favorite type of music. She preferred something that
pumped her adrenaline, but didn’t stay in her mind after she had completed listening to it.
He grunted on top of her and she writhed beneath him, performing beautifully, breathing heavily at all her cues, moaning strategically. She wrapped her arms and legs around him. She only stopped him once when he grabbed her hair. That was all. Besides that,
she was performing beautifully.
She felt nothing but the twitching, in her fingers. She twisted her front locks between her index and pointer finger, as he pounded
into her rhythmically.
He eventually grew tired of plowing her, and with no climax possible for either of them, he just lay silent next to her, the loud electronic music blaring, beating like a giant drum. She didn’t know if he dreamed or slept or only laid there in his own thoughts, or had
disappeared, subsumed by the steady pulse of the blaring electronic music. She continued to twist her hair between her fingers
without pulling her hair.
She never pulled her hair.
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Vox Pop
The voice of the people, made new.

In one sentence, why are you a feminist?

“Because I want women of my 2 year old daughters generation to look on this question
with incredulity as if you were asking why the sky is blue.” ~ Bianca
“Because feminism recognises intersectionality and all oppressed groups deserve a
voice.” ~ Emily

“Because I'm a human being, just the same as any man, and should be equally treated as such.” ~ Dannielle
“Because humanism isn't good enough if women weren't invited to the meeting that decided what it means.”
~ Leah
“Quite simply, because I believe that all humans are fundamentally equal.” ~ Odette
“Because women deserve the empowerment that comes with equality.” ~ Grace
“Because we still need to be discussing what feminism means.” ~ Bec
Thanks to members of the UQ Women’s Collective for Vox Pop answers! Check in our Facebook group to find the Vox Pop question
for next issue—we’d love to hear your thoughts.

UQ Women’s Collective info
The UQ Women’s Collective is a group for all women at UQ interested in feminist issues. It’s a place to network
and talk with other like-minded women about feminism and issues affecting women at university, in the community, and around the world. We aim to engage with each other as feminists and feminist theory as a whole,
run a wide range of events, raise consciousness around various issues, and have fun! The UQ Women’s Collective is welcoming to all women, cis and trans, and non-binary individuals.
We hold weekly meetings, organise various events and campaigns at UQ St Lucia campus, and publish a zine
called Wom*news. We attend Brisbane feminist events and rallies including International Women's Day celebrations, Reclaim the Night, and more. Our Facebook group is a place for members to share information and
discuss feminist issues, and also connects members online to assist with planning and organising collective projects. The Women's Room is our bricks-and-mortar home, and is a safe space on campus for anyone who is not
a cis man. Both in real life and online, the UQ Women’s Collective is a safe space for all members. We ask that
all members are inclusive and respectful of all bodies, (dis)abilities, genders, sexualities, nationalities and belief
systems.
Join up to our Facebook group at https://www.facebook.com/groups/uqwomenscollective2015/
We share interesting news stories, videos, pictures, and more at https://www.facebook.com/
UQWomensCollective
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